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Art And Morality Of The Theatre 


(Panel Discussion, Blackwood Meeting of NCTC, November 1, 1956) 


By THE REVEREND PAUL C. PERROTTA, O.P. 


The preamble to the Constitution of a certain Theatre 
Guild reads as follows: 

The Curtain went up for the supreme opus 
of the ages when at Nazareth God took the role of 
man from a Leading Lady. His entrance was at 
Bethlehem, in an arresting setting of a stable which 
arouses perpetually sublime emotions of peace and 
good-will in all men, but it was at his exit on Cal- 
vary that this Hero enacted the matchless drama 
of the Redemption, which, mystically and as effec- 
tively, continues to play on throught ages in the 
sound, light and action of the Mass. 

We of this Guild wish to reflect His grace 
and truth by virtuous actions on the stage of life, 
and by artistic portrayals on the imitating stage of 
the theatre. 


I hold that in this preamble we have the clear articulation 
of the true objective of the Catholic theatre; we have the 
lofty expression of what we are striving for in theatre art 
and morality. 

Let me try to show why it is so. 


GREEK THEATRE 
First, in the spirit of true scholastic research, let us go 
to the beginning of the theatre. Here and there in antiquity 
there may have been attempts to synthesize in a locale and 
by particular persons of a situation in life, for it is instinctive 
in man to want to present for memorializing and for moraliz- 
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ing an event in social annals. However, it is undoubted that 
in the sunny clime of Greece the presentation of spectacles 
was formally originated and rose to the height of a classical 
art. The plays of Greece were so good an imitation of human 
life that they have survived and still carry a force or morale 
and a grace of technique. As in art, politics and philosophy, 
just to mention a few, we of the modern world, we even of 
the Christian dispensation, are eternally indebted to Greek 
genius. I think any consideration of the nature and purpose 
of the Catholic theatre must refer to the Greek origin of the 
stage. 

The Greeks may be considered to be the acme of a 
human culture resting on pure reason. 

Pure reason in time received the wondrous subsidy of 
revelation. With the revelation that came to the world first 
at Bethlehem, and then at Calvary, a richer field of human 
endeavor in theatricalism was opened. 


FIRST CHRISTIANS 

The first Christian attempts at a theatre accentuated the 
supernatural revelation: it was beautiful truth, a kind of truth 
that the ancient world had not and which rose imperiously 
superior to all natural truths. Hence we witness the riot of 
miracle plays, of religious pageantry, the mystery plays, and 
so on in the middle ages. 

Alas, like the Agape services of the early Christians, so 
nobly conceived by their Author and beautifully outlined by 
His disciples, which, through weakness of man later degen- 
erated into sensual orgies, the miracle plays of medievalism 
in many instances degenerated into the absurd and even the 
blashpemous. Hence, the Catholic theatre movement, which 
by force of the very revelation, is destined to be the greatest 
dramatic force on earth, received a blow that removed it from 
its position of preceptor to the populace. 

(Continued on page eight.) 














The Heart of America 
Welcomes NCTC! 


Kansas City will be the host June 13 through 15 
for the National Catholic Theater Convention. Fifteen 
hundred delegates are expected. Special trains are 
planned from Minneapolis, Chicago, St. Louis and 
Omaha. Headquarters for the convention will be the 
Municipal Auditorium with special room for panel, 
workshop and demonstration groups. The auditorium 
will seat 2,500 for the major evening performances 
and allow sufficient backstage area for the one-act plays 
to follow continually through the day. Experts in all 
drama areas are invited to speak to the delegates. 

One especially fine feature for the Sisters who 
cannot be on the streets after five is the tunnel connec- 
tion to the Muehlebach Hotel from the auditorium. 
Religious are urged to make an early reservation to 
avail themselves of this accommodation. Other hotels 
with convention rates are listed in the flyer you have 
received. Write to the Plaza Station, Box 5201, Kansas 
City, Mo., if you have not received information. 

Those who wish to drive to the convention should 
contact Motels offering reduced rates if reservations 
are made by May 15. HOLIDAY INN at Junction of 
50 and 69 Highways in Johnson County is within fif- 
teen minutes driving distance of the auditorium. 

Since the first semester is almost gone let us plan 
now for the convention in June. It will be here before 
we know it. At this end all the machinery is in working 
order. Let all the rest of us bounce back the tentative 
interest card enclosed in the flyer. Let’s make this the 
best convention to-date for you and with you. 





COMPLETE STAGE STAGE CURTAINS 


RIGGING TRACKS 
RENTALS CLEANING 
cycs FLAMEPROOFING 


Art Drapery Studios 


Phone Diversey 8-0343 
2730-43 N. Racine Avenue, Chicago 14, Illinois 








Louisiana will belong to the Texas Region 
in the future. 

Rev. John R. Aherne, O.S.A., St. Augustine 
High School, San Diego, California, will serve as 
area representative for the San Diego Area. 

Sister Mary Donatus, I.H.M., Immaculata 
College, Immaculata, Pennsylvania, will serve as 
area representative for the Pennsylvania area. 











HONORARY LIFE MEMBERS 


According to the Constitution of the National Catholic 
Theatre Conference: 

A “Life Member’’ is an individual who, having 
been a member of the Conference for three years 
continuously, has upon payment of a maximum fee 
or by a grant of honor been entered in perpetuity 
upon the rolls of membership. 

Honorary “Life Memberships” are held by: 

Sister Mary John, Saint Martin, Ohio 

Emmet Lavery, Los Angeles, California 

Margaret M. Passmore, New York City 

Mrs. Christopher Wyatt, New York City 

Therese Marie Cuny, Evanston, Illinois 
Members who have been on the rolls of the Conference 

for the three years required may become life members by pay- 
ment of the fee of $200.00. They will be exempt from all 
future annual dues, and will have the rights and privileges of 
members in addition to being published as life members at 
least once a year. 

St. Mary's Academy of Monroe, Michigan holds such a 
membership. In 1948 their zealous Catholic-action minded 
director, Sister Margaret Mary, I.H.M., and the Chevron Play- 
ers voted to donate the required fee as a contribution to the 
furtherance of Catholic Theatre. 

We are indeed indebted to the Chevron Players, not only 
for the monetary contribution but for the kind of faith and 
generosity that offers inspiration to others. 


SUSTAINING MEMBERSHIPS 

A “Sustaining Member’’ is an individual or a 
group, enrolled at an advanced fee, who desires no 
more than the privileges of ordinary membership 
while contributing more substantially to the support 
of the Conference. 
Sustaining Memberships are held by: 
Catholic Theatre Guild, Mobile, Alabama 
College of New Rochelle, New Rochelle, N. Y. 
Joseph F. Rice, Los Angeles, California 
St. Mary-of-the-Woods College, Saint Mary-of-the 

Woods, Indiana 
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From the Presidents Desk... 


This announcement will be of prime interest to all our 
readers and of immediate concern to all NCTC members who 
must begin to think about electing the officers for the next 
biennial term, 1957-1959. 

Because NCTC is now “King-size,”’ the problem of bal- 
loting at the National Convention becomes not only impracti- 
cal, but really impossible. Therefore, as a temporary solution 
to the problem, the Board of Directors has determined the 
following course of action for the coming elections: 

1. As heretofore, and in accordance with the directives of 
the Constitution, your President has appointed a Committee 
on Nominations to draw up the slate of candidates for office. 
Those Committee members are: Sister Mary Honora, O.P.; 
Sister Mary Charitas, C.S.J.; Mrs. Christopher Wyatt; Miss 
Therese Marie Cuny; Brother Dunstan, C.S.C.; Dr. Earl Bach; 
with the first-named acting as Chairman. 

2. The slate will be published in the March issue of 
CATHOLIC THEATRE, together with a “profile” of each of 
the candidates. 

3. Following this publication of candidates, NCTC 
members may submit names to candidates to be added to the 
slate, provided that: 

a) the Nominator has procured the second of at 
least one other voting member of NCTC; 
b) the Nominator has procured from the Nominee 
a written acceptance of the nomination. 
This, of course, is merely the written form of what would be 
done verbally from the floor. 

4. The names of the Nominee, the Nominator, and the 
Second, together with a brief account of the candidate's service 
to NCTC, is then to be forwarded to the Chairman of the 
Nominating Committee. It is to be noted that in the case of 
these additions to the slate, the first eight names to be received 
will be added, since the membership may add only eight 
names. (See Constitutions). Adequate deadlines will be set 
for the disposition of all business by mail. 

5. A ballot, listing the final slate of candidates, will 
then be mailed to each voting member. Included will be a 
blank envelope in which the ballot is to be enclosed and sealed 
before being mailed back in the mailing envelope. 

Handling the election of officers by mail previous to the 
convention should provide two advantages at least: 

a) Announcement of election results can be pub- 
lished to the membership previous to convention time; 

b) New officers can be presented to the Convention 
Assembly and can be present at all business meetings. 


That the Divine Savior may inspire and bless each of you 
very specially through each day of the New Year is the prayer 
of your grateful 


Bistin, Mar, Ongatite, BVM 


ACTIVITIES IN ROCHESTER 

Catholic Theatre of Rochester, had 19 bookings during 
month of December for their two Christmas plays, CHRIST- 
MAS AT THE CROSSROADS by Henri Brochet directed by 
Callista Esterguard, also AND MAN WAS PROMISED 
A HOPE, directed by Wilford Scott. They are planning a 
production of Philip Barry's JOYOUS SEASON for the first 
week of March. 

With an all-woman staff as usual and a woman star, the 
Music Theatre of Rochester launched its fifth production— 
PLAIN AND FANCY—on December 29. The Broadway 
hit had two other performances on Dec. 30 and 31. 

Show business, far as it is from being a woman's world, 
has been a success for the Music Theatre, and by coincidence 
the director, the musical director, the stage manager and pro- 
duction director, the scene designers and painters and the cos- 
tume makers have been women. 

Noreen Carey was back for her fourth production as 
director and Susanne Wigg for her fifth as musical director. 
They were the team that handled the top chores in FINIAN'S 
RAIBOW, BRIGADOON, and WISH YOU WERE HERE. 

PLAIN AND FANCY is a musical inspired by the cus- 


toms of the Pennsylvania Amish community. 


ee 
Fe To teach the timeless 


truths of the Bible 


Great 
Christian Plays 


AND CHORAL READINGS 
Edited by THEODORE M. SWITZ 
and ROBERT A. JOHNSTON 
| with original music by 

Thomas Matthews 


JR sanine and acting versions in 
modern English of five great 
medieval plays, plus four unusual 
choral readings. Direct, vigorous— 
and wonderfully simple to put on 
—the plays have been used through 
the centuries to teach the meaning 
of our Christian heritage. Suitable 
for church production as part of 
the liturgical service, or for schools 
and colleges — there are roles and 
music for groups and choirs of all 
sizes and abilities. Detailed notes 
for the amateur director or choir- 
master, complete stage and musical 
directions, sketches of easy-to-make 
costumes. Profusely illustrated. 


$7.50 


























Sabu) At your bookstore 
ba 


GREENWICH, CONNECTICUT 








PAGE THREE 











THE DOCTOR WRITES A PLAY 


By Dr. Robert Bachmann, F.A.CS. 
(Author of MIRACLE AT LOURDES) 


This play really had its beginning a number of years ago 
before World War II when my wife and I were driving from 
Carcassonne to Biarritz. Along the way we had noticed 
several signs indicating the road to Lourdes. My wife had 
been educated in a Catholic convent and had heard a great 
deal about Lourdes. As a physician, I too, knew of the shrine 
and had read Zola’s book which was not inclined to be opti- 
mistic about the reputed cures there. To be perfectly frank 
I must admit that I had considerable doubts about the miracles 
myself. 

A VISIT TO LOURDES 

As the detour was short we decided to visit Lourdes 
and see for ourselves if miracles really did take place and 
if there might be an explanation for them aside from the 
belief that they were of divine origin. 

Lourdes itself proved to be a charming little city beauti- 
fully situated on the banks of that picturesque river Gave. 
We soon saw that the entire city was given over to the shrine. 
Shop windows displayed figures of the Virgin Mary, Christ 
on the Cross, various saints, etc. As this article must adhere 
strictly to the truth and my reaction must be told accordingly 
I have to confess I thought that these displays were a little 
overdone—touched by too much commercialism. 

After we had settled in our hotel and had begun to 
familiarize ourselves with the shrine we soon discovered that 
the Catholic Church was extremely rigid in its requirements 
before any case could be officially proclaimed a cure. To this 
end a Bureau of Verification had been established, presided 
over by a well known physician and several assistants who 
passed upon the authenticity of the disease and the complete- 
ness of the subsequent cure. I was told that the chief examin- 
ing physician was changed from time to time and that any 
visiting doctor was welcome at all sessions to examine cases 
and ask questions. 

Accordingly I went to a number of these meetings and 
saw many cases appear before the bureau. Most of them, for 
one reason or another, were not accepted as miracles. 

As this part of our visit, together with the description 
of the grotto, the basilica, the Esplanade, the Piscenes, etc., 
has been described many times, I shall not dwell upon it. 
The important part of our stay was that both my wife and I 
left Lourdes after two weeks, profoundly impressed by what 
we had seen. Furthermore, there was a total lack of explana- 
tion on our part for those cases which the Bureau of Verifica- 
tion had permitted to be called miraculous cures. 


I RETURN TO THE STATES 

Upon my return to New York I continued to read books 
about Lourdes and the idea gradually took shape in my mind 
that a film dealing with Lourdes in a factual manner might 
prove to be very important. Winfield Sheehan, the general 
manager of the Fox Film Company, now 20th Century Fox, 
lived in an apartment next to mine in the Hotel des Artistes, 
1 West 67th Street, New York City. He spent most of his 
time in Hollywood as was also my custom, so the following 
summer I wrote a synopsis embodying the general idea I had 
in mind dealing with Lourdes. I had no difficulty seeing Mr. 
Sheehan who was interested at once. He took the synopsis and 
promised to read it. In a few days he called up and asked 
me to come out to see him, which I did. 

He had a number of suggestions to make chiefly 
along the lines that I should weave more of a story into the 
suggested film play. This I did. He read the script, again 
made more suggestions and in all we had about four confer- 
ences till finally he seemed satisfied. He invited me out to 
lunch at his office on the Fox lot and turned me over to the 
head of the story department. Here my difficulties began. 


(Continued on page twelve.) 








When ordering from our advertisers, be sure to 
mention Catholic Theatre Conference. 


BROOKS 
COSTUMES 


In New York we supply 90% of all costumes used in Broad- 
way plays—have been doing this for 50 years. So, you are at 
Costume Headquarters when you entrust the dressing of your 
shows to Brooks. And, it's more than likely that we made the 
costumes originally for the play you will produce. Brooks truly 
has the “Know How.” 


Your selection is made from our collection of 150,000 cos- 
tumes—the largest and finest in the world. These are the same 
quality costumes as we furnish to legitimate shows, television 
and the movies. You may use them for your own play at mod- 
erate rental charges. 

If you will inform us what shows are on your schedule and 
their performance dates, we shall be glad to send you Costume 
Plots of these plays and our estimate for furnishing the cos- 
tumes. Be sure your costumes come from Brooks—then you will 
get the best, and at no higher cost! 


BROOKS COSTUME CO. 


3 WEST 6st STREET, NEW YORK CITY 23, N. Y. 
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St. Bernard Academy 
414 Second Avenue 
Nebraska City, Nebraska 
Sister Joseph Marian, 


Mater Dei West High School 
1300 Harmony Way 
Evansville 12, Indiana 
Sister M. Benedicta, O.S.B. 


St. Joseph Academy 
c/o Mis Agnes Hromadka 
4510 Shenandoah 
St. Louis 10, Missouri 


Mr. Joe Salek 
506 Villita 
San Antonio Little Theatre 
San Antonio, Texas 


Genesians 
Providence High School 
1215 N. St. Mary's 
San Antonio, Texas 
Sister M. Michael, C.D.P 


O.S.U. 


WELCOME MAT 


St. Thomas More Chapel 


Medieval Players 
112 Walnut Place 
Syracuse 10, New York 


Sacred Heart Memorial High 


School 
Sister Mary Irene 
1810 Fulton 
Falls City, Nebraska 


Central Catholic High 


School Players 
Division & Wyoming 
Billings, Montana 
Sister Mary Ruth 


Sister Mary Pierre, O.P. 


St. Francis de Sales Convent 
814 Chartiers Avenue 
McKees Rocks, Pa 


Lourdes High School 


4034 W. 56th Street 
Chicago 29, Illinois 
Sister Mary Georgianne, S.S.J. 
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St. Anthony High School 
Sister M. Gilbertine, $.S.N.D 
5206 Field Avenue 
Detroit 13, Michigan 


Our Lady of Mercy High School 
Sister Mary Pius, R.S.M 
1437 Blossom Rd. 
Rochester, New York 


Saint Ambrose Players 
c/o Mrs. Victor Turyn, Pres 
3201 Crest Avenue 
Cleverly, Maryland 


Mission San Gabriel High School 
San Gabriel, California 


Ch. (1st. Lt.) C. G. Gallagher 
Orlando Air Force Base 
Orlando, Florida 


Sister Mary Josephine, C.S.S.F 
Villa Maria Academy 
600 Doat St. 
Buffalo, New York 


Frve 


Our Lady of Victory Academy 
Sister Marie Therese, S.S.M 
3410 Hemphill 
Fort Worth 10, Texas 


Drama Teacher 
Bishop Conaty Memorial High 
2900 West Pico Blvd 
Los Angeles 6, California 


St. Joseph High School 
Sister Bernita, O.S.B 
Atkinson, Nebraska 


West Side Central Catholic High 
Sister Mary St. George, 1.H.M 
Kingston, Pennsylvania 

Brother Joseph Epperson, $.D.B 

Don Bosco College 

Newton, New Jersey 


Mr. James M. Horn 
St. Louis University 
Department of Speech 
St. Louis, Missouri 
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University of Scranton Presents .. . 


Below is a copy of the unusual invitation sent to friends 
of the University Players, University of Scranton, Scranton, 
Pennsylvania. 


AN INVITATION————— 

The University Players will present THE CAINE MU- 
TINY COURT-MARTIAL in Courtroom No. 1 at the County 
Courthouse, December 14th and 15th, 8:30 p.m., for Faculty 
and their guests. 

Since the Courtroom’s seating capacity is limited to 150 
people, it is necessary that all interested return the information 
requested at the bottom of the page to our Moderator, Father 
Quinn, S.]., before December 3rd. 

We regret that no requests can be honored after Decem- 
ber 3rd. 

See you in court. 
“The U. Players’ 


Rev. ]. ]. Quinn, S.]., Moderator 
UNIVERSITY PLAYERS 


I will attend THE CAINE MUTINY COURT-MARTIAL 
Fri., Dec. 14th 
or 
Sat., Dec. 15th 
There will be 


guests in my party. 


Signed: 


Ed. Note—“Where there’s a will there’s a way!” 


COLLEGE CALL BOARD 








FATHER KELLER BUSY 


St. John’s University, Collegeville, Minnesota, presented 
a most successful production of THE IMPORTANCE OF 
BEING EARNEST by Oscar Wilde on November 8 and 11. 
In February the university will present ARSENIC AND OLD 
LACE with Shakespeare’s RICHARD III holding the stage in 
the spring. 

Feminine roles are portrayed by the girls from St. Bene- 
dict’s College and in reciprocation the University men from 
St. John’s take part in the plays produced by Sister Colman, 
O.S.B., at St. Benedict’s College in St. Joseph, Minnesota. 

* * * 


A THRILLER TAKES THE STAGE 


St. John Fisher College’s Roff Guild, Rochester, N. Y., 
presented the thriller, THE MAN on November 16 and 17. 
The production was under the direction of Lloyd Hubbard. 
The Reverend William Young, C.S.B., is moderator of the 
Guild. 

* * * 


FROM PHILADELPHIA WE HEAR THAT... 


The Genesiennes, dramatic club of Holy Family College, 
Torresdale, presented “Arsenic and Old Lace,”’ on Saturday 
evening, December 8, at 8:15, and Sunday afternoon, Decem- 
ber 9, at 3:15, in Nazareth Auditorium, Grant and Frankford 
Avenues. 

Miss Claire I. Winkler, instructor in speech, directed 
the presentation. In charge of overall production was Mary 
Gindhart of Mayfair, president of the Genesiennes. 

Agnes Hebling, of Feasterville, Pa., and Florence Chin- 
nici, a resident student from Vineland, N. J., took the leads 
in Joseph Kesselring’s rousing mystery farce, which concerns 
the elderly Brewster sisters, who literally kill their guests with 
kindness. They are assisted in their murderous undertakings 
by Eugene McBride, who, as their slightly demented younger 
brother, is busily engaged in digging the Panama Canal in their 
cellar. 





Sterling silver — $1.50 





ORDER CONFERENCE MEDALS NOW 


Solid gold — $15.00 


Write to 
ANNA HELEN REUTER, 3800 Lake Shore Drive, Chicago 13, Illinois 


Double gold-filled — $2.50 
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ICE STORM HAMPERS 

One of the worst ice storms in recent St. Louis history 
hampered attendance at the St. Louis University production of 
“AN INSPECTOR CALLS.” Despite the sparse attendance, 
however, the production was extremely successful. 

December 11, marked the premiere performance in the 
St. Louis University Stairwell Theatre. The program for open- 
ing night included Act III of Night Must Fall, and Act V of 
Cyrano de Bergerac. 

The theatre, a converted stairway in the Speech Depart- 
ment building, has a seating capacity of only 35 people. It is 
operated principally by the dramatics group of the university. 
The main purpose for the theatre is to train actors for possible 
casting in future major productions. It also ties in with the 
educational processes of the University, however, as the classes 
in play direction supply the directors for the productions. 

In January the Onstage Club of St. Louis University will 
present a full length production of The Shrike. This will be 
the largest undertaking of the organization to date. James 
Evering, a member of the Onstage Club as well as the begin- 
ning class in play direction, will be the director. 





PRAYER TO ST. GENESIUS 


O noble Genesius, beloved patron of actors and mu- 
sicians, vouchsafe, we beseech thee, to grant this, our 
most urgent plea. Thou, who dared defy the pagan 
mockery of a Roman tyrant, give us the strength neces- 
sary to combat the evils and temptations which surround 
our state of life. Guide us in making prudent decisions 
and obtain for us both the grace to choose our work in 
accordance with Christian principles and the courage to 
stand firm in our convictions. Through thy intercession, 
may we act well our parts, bearing Christ within us to 
the footlights, and bringing Him to others through the 
perfection of our performances. Of thy remarkable 
strength and faith, lend us a portion and, in return, we 
offer thee our unending homage and devotion. Amen. 


Imprimatur: »}« SAMUEL CARDINAL STRITCH 








B°WAY & TV STARS WEAR 


MANHATTAN COSTUMES 


We costume many N. Y. stage and TV productions. These same 
fresh and attractive professional costumes are available at moder- 
ate rental rates for little theatres, schools, churches, groups, etc. 
Our workrooms are continually making entire new costume pro- 
ductions for rental. All costumes are cleaned and altered under 
the supervision of our own professional designer. Write, giving 
requirements and performance dates, for complete costume plots 
and estimates. 

Costumer for American Shakespeare Festival, Stratford and 
N. Y. C. Opera Co. 


MANHATTAN COSTUME CO.., Inc. 
1658 Broadway, N. Y. 19 Circle 7-239 
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NAZARETH COLLEGE 


What happens when the spirit of Satan takes hold in the 
soul of a young girl and she becomes possessed with the devil? 
What effect can diabolic possession have on those persons who 
come in close contact with such a girl so mortally oppressed. 
And what can these effects mean to a priest of God who is 
called upon to drive the devil from her? 

These are the major issues confronting the characters in 
Frank Carney’s THE RIGHTEOUS ARE BOLD. 

Nazareth College Dramatic Association, Nazareth Col- 
lege, Rochester, New York, played two repeat performances 
of THE RIGHTEOUS ARE BOLD on December 8 and 9 by 
popular demand. All performances played to capacity audi- 
ences. Alan A. Stambusky directed. For Christmas, a choral 
speaking interpretation of the Gospel Nativity Story was given 
in conjunction with the college Music Dept. The Schola of- 
fered appropriate Christmas music during the presentation. 
Production was under the direction of Mrs. Rita Trojan Stam- 
busky. A full length original musical comedy is planned by 
the college for production March 1 and 2. 


> * * 


HERE! THERE! EVERYWHERE! 

Sister Gregory, Rosary College, River Forest, Illinois, 
reports that the Rosary College Players are busy preparing 
THE CRUCIBLE for an early 1957 production. 

* * * 

The College of St. Francis, Joliet, Illinois, produced Mol- 
nar's THE SWAN and are now busily engaged in their pro- 
duction of TWELVE ANGRY WOMEN. 

* * * 

The Loyola Curtain Guild, Loyola University, Chicago, 
presented the musical GIRL CRAZY on November 16 and 18 
and MURDER IN THE CATHEDRAL on December 14 and 
16. 


* * * 
Holy Name College, Spokane, Washington, will present 
J. M. Barrie's THE ADMIRABLE CRICHTON on February 
24 and and 25. Sister Matilda Mary is director. 
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Art and Morality 


(Continued from page one.) 


SECULAR MOVEMENT 

In its place, came the secular theatre—of artists loving 
the stage, but completely divorced from the religious in- 
spiration. 

This secular movement has created a great theatre—it 
has presented plays of lasting import to the nations and it 
has developed a technique of presentation that makes the 
Greek plays Simple-Simons by comparison. 

But even at its very best the secular theatre has been 
unable to accomplish its real objective. The true objective of 
the theatre is to lift up the spirit of man to truth and beauty, 
to art and morality. 

The theatre must not be a mere imitation of life, but 
an inspiration of life. It must lift it up to proper ideals. The 
Greeks had high human ideals. Christ came and rededicated 
man to higher ones and gave him another beyond which 
there is no possible one conceivable. Christ was the light 
that came into this world, and His followers are to be wit- 
nesses of this light. They are to absorb the light themselves 
and radiate it—in their lives, from the pulpit, from the ros- 
trum of the classroom, from the podium of the theatre, from 
any place. This is the true dedication of the theatre now. 


MORAL OBJECTIVE 

The modern theatre in the hands of the seculars has lost 
the vision of this light. They have improved the technical 
art, so that we now may say it is at a high standard, but almost 
in ratio they have debased the moral objective. 

This is sadly patent in the state of the theatre today. 
More and more there are immoral plays; more and more are 
objectionable plays supported, praised, and made the stand- 
ard: more and more are people swayed by clever advertising 
and corrupted in their very thinking. The theatre which 
should uplift man has actually begun to degrade him. 

This is the challenge that faces the Catholic Theatre 
movement. We must try to restore to the stage its soul. For 
the mess of porridge of SRO, it has sold its birthright to 


teach art and morality and teaches itself sensuality. 
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Father Paul Christopher Perrotta, O.P., of the 
Drama department of Caldwell College, is a new voice 
to be heard in the Bulletin, it is true, but his is not a 
new voice to be heard in other areas. For Father Per- 
rotta’s fort is his college chapter of the Third Order of 
Saint Dominic and his St. Genesius Catholic Actress 
Guild, of which he is the founder. Your editors are 
happy to publish the fine paper on the “Art and Moral- 
ity of the Theatre,” which Father read as bis contribu- 
tion to a symposium at the Catholic Theatre Clinic, 
sponsored recently by the New Jersey area of NCTC, 
under the general chairmanship of Father Stapleman, 
S.D.S., Mother of the Savior Seminary, Blackwood. 











The challenge is a hard one. We are face to face with 
a problem of great magnitude, for its roots are deep in a 
fallen nature. 

We must face squarely this definite problem: What do 
American people want in the theatre? We prattle about ideals, 
about grace and light and morality and spirituality, but do 
Americans want these things? Do they not want rather the 
punchy, the naughty, the wicked? A play like “Tobacco 
Road” has had one of the greatest runs, while sweet-moral 
plays fold up overnight. Granted that once in a while a tre- 
mendous, clean play sells—on the whole, and in the long 
run, the plays that please the American public today—includ- 
ing many, many Catholics who take their Legion of Decency 
pledge and then go right on seeing the so-called sophisticated 
plays on the score that they must keep abreast of the times— 
the real reason of the popularity of bad plays is that the 
American mind has become corrupt. We want our thrills; 
we want our freedom from restraint; we want to enjoy at 
least vicariously the sensual pleasure which perhaps we have 
not the daring to enjoy directly. 

I am a pessimist on this problem. The Blackfriar move- 
ment of my own Order, most laudable as it is and which I 
supported in its very beginnings, working with Fr. Nagle, 
its founder, has in point of fact accomplished what? It puts 
on nice plays—which play to whom—to Sisters, to members 
of the Blessed Virgin Sodality, to ordinary decent Catholics 
who rarely have time or funds to patronize the ordinary 
theatre. Has it actually swung the ordinary American theatre- 
goer to a better viewpoint? As for this NCTC, what can it 
actually do? Reiterate the appeals for high standards among 
Catholics who believe in them already; write and support 
plays in line with that high moral code—and then what? 
You will find that the nicest Catholics will still go to bad 
shows. 

Is it hopeless? No. The true apostle will not be dis- 
couraged by the difficulties facing him. The apostles of Christ 
went out into a hostile world and corrected many abuses. The 


(Continued on page fifteen.) 
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veo] Community Corner 


A Happy, and a Holy, and a Blessed New Year FILLED 
with wonderful and efficacious resolutions! Our greetings to 
you, the readers of COMMUNITY CORNER! 

In past installments of COMMUNITY CORNER you 
got a good look at: 

* * * The Fine Theatre Group in ROCHESTER spear- 
headed by Bob Smett and 

* * * Mary-Eunice’s wonderful MARY PRODUCTIONS 
group, as well as 

* * * my own MOBILE THEATRE GUILD down here 
in Alabama. 

NOW! Meet another active “Community Theatre” or 
adult or independent NCTC-affiliated dramatic establishment! 
Namely: 

* * * THE DAYTON BLACKFRIARS GUILD (they 
publish a wonderful little paper called the “FRIAR- 
CRACKER” !) 

John Weaver, in answer to my plea for such information 
sent me this wonderful story on the DAYTON BLACK- 
FRIARS’ GUILD: 


THE DAYTON BLACKFRIAR GUILD IS BORN 

On April 10, 1937, the following communication came 
to our attention through the courtesy of Sister Julia Aloise, 
Superior of St. James School, Dayton, Ohio: 


Won't you help in this bold step to create a Catholic 
Theatre? Think of all the other isms that propagate 
themselves by this method. If you are not interested, 
please put this letter in the hands of someone who 
might be. 


It was signed, ‘Urban Nagle, O.P., Director Blackfriar In- 
stitute, Washington, D. C.” 

This letter caused to be set in motion activities that re- 
sulted in the organization of the Dayton Chapter of the 
Blackfriars’ Guild on November 3, 1938. 

The organization plan, as set up by the Blackfriar In- 
stitute, was for Active, Associate, Probationary and Honorary 
membership, and a policy making body, called the Board of 
Governors, presided over by a Moderator selected from the 
clergy. We followed this plan and have found it to be an 
ideal arrangement. 

Our workshop is located in the Loretto Guild Building 
which is operated as a social center and boarding home for 
business women by the Dominican Sisters. It is in the heart 
of Dayton’s business district. In our thitty-by-ninety-foot room 
we hold business meetings, build and paint our sets, edit our 


monthly paper, “The Friarcracker” and carry on our Guild 
activities. 

Each season we present four three-act plays, in addition 
to many one-act plays, monologues, skits, and other forms of 
entertainment. We conduct a season ticket campaign at the 
start of each fall season and have a patron list of over a 
thousand subscribers. 

In 1948 we celebrated our tenth anniversary, with Father 
Hartke as our guest speaker. We are now in our eighteenth 
year of continuous operation and have never been in the red. 

We were incorporated under the laws of the State of 
Ohio on September 20, 1947. 

The present season opened with Jean Kerr's “KING 
OF HEARTS,” and we are now in rehearsal of Philip Barry's 
“JOYOUS SEASON” opening December 8 and 9, to be fol- 
lowed by “ANGEL STREET” and “THE ROYAL FAM. 
ILY.” 

Recently organized is our children’s group, known as 
“The Small Friars,” which is a promising venture. 

At present we are looking forward to our Twentieth 
Anniversary and—maybe a Theatre of our own. 

* * * 

Now, we have four groups accounted for, still no one 
lined up for the Fifth. We hope we hear from somebody 
soon. What's the matter with you adult, independent, com- 
munity or parish groups, don’t you ever read this Bulletin? 
Surely you're too busy or too lazy to write up your OWN 
story for us, we WANT to know you better . . . tell us about 
yourselves. Send the story of your group to COMMUNITY 
CORNER for NCTC at P.O. Box 20, Mobile, Ala. 

Thanks and God bless you! 





CATHOLIC THEATRE GUILD 
Of Northern Kentucky 


The Catholic Theatre Guild of Northern Kentucky, a 
Member of “Act Cincinnati,” has selected the Musical Com- 
edy “The Only Girl,” by Victor Herbert, to open the curtain 
for its 18th season. 

This production will be given on Jan. 25, 26, and 27, 
at St. Aloysius School Auditorium, 7th & Bakewell Street. 
Covington, Ky. 

The Guild has produced several of Herbert's musicals 
in the past. “Eileen” was the first production of the organi- 
zation, followed by ‘Babes in Toyland.” 





The first Sunday of cach month is NCTC Sunday. 
Will you give the conference and its needs a special 
remembrance in your Mass and Holy Communion on 


that Day? 
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Strictly Teen 


FESTIVAL NEWS 
ROCHESTER, NEW YORK 

Plans are underway for this area’s second annual Catho- 
lic Theatre Drama Festival to be held at Our Lady of Mercy 
High School, Rochester, New York, on Saturday, February 
16. Chairman of the day-long affair is Sister Mary Pius, 
R.S.M., drama director at Mercy High. 

The day will include one act plays presented by high 
school, college and community groups, demonstrations, guest 
speakers and a full length musical comedy in the evening. 

All area drama groups are invited to participate. 

* * * 

The C.Y.O. and Knight of Columbus One Act Play 
contest is scheduled for this month. This second annual con- 
test is open to parish youth groups and is limited to young 
people of high school age. Trophies will be awarded to win- 
ning parishes and to individuals for best performances. 

* * * 
MURDER IN A NUNNERY 

Nazareth Academy, Rochester, New York, presented 
Emmet Lavery's MURDER IN A NUNNERY in early De- 
cember. The set design and execution for this annual senior 
production was under the direction of William Andia. A pro- 
fessional in his field, Andia has had much experience with the 
theatre, at various times working as business manager, set de- 
signer, actor, director and producer. ‘‘A unit set, designed to 
expedite scene changes and keep the play moving,” according 
to Andia was the arrangement. Provisions, such as stain glass 
windows, fences, gates, doors, and draperies made possible 
five scene changes: chapel, office, bedroom, garden, and 
switchboard. 

* * * * 
WHY WASTE TIME? 

McDonell High School, Chippewa Falls, Wisconsin, 
hasn't enough fires going to handle all the irons they are 
preparing. 

Production dates for The Tempest by William Shake- 
speare are set for February 2-3, 9-10, 16-17, and an arrange- 
ment for the LaCrosse Festival on February 23. By way of 
preparation, members of the Sock and Buskin Club did a 
thorough study of the play, research on Shakespeare, a series 
of designs for the costumes, masks and special props. McDon- 
ell actors will emote from a specially designed set of three 
level platforms. By way of advance audience preparation and 
publicity, senior English students and members of the drama 
club did a series of radio symposia on Shakespeare over local 
WCHF. Members of the cast are planning a special TV excerpt 
of the play over WEAU-TV. 

Junior students of speech and American literature adapted 
and produced a series of original radio scripts based on famous 
American short stories. Sister Mary Susan, S.S.N.D., is speech 
and drama director at McDonell. 


What? When? Where? 

THE CRADLE SONG, a comedy in two acts by Gregorio 
and Maria Martinez Sierra was presented by Wildwood Catho- 
lic High School, Wildwood, New Jersey, according to Sister 
Louis Bertrand, S.S.J. The production was directed by Mrs. 
Donald Grimme. 

* * * * 

Members of the Aquinas Institute’s St. Genesius Club, 
Rochester, N. Y., opened their dramatic season on Friday, 
Dec. 7, with a production of BEAT THE MACHINE, a three 
act comedy. Also known as ‘Good Housekeeping,” the original 
production starred Helen Hayes. 


* * * * 


Nazareth Academy Dramatic Association presented a 
Christmas pageant, the Annunciation to the Nativity from the 
Rev. John Lynch’s epic poem ““A Woman Wrapped in Silence” 
on Dec. 21. A speech chorus was used. Production was under 
the direction of Sister M. St. Gertrude, S.S.J. 


+ * * * 


The S.M.A. Players of Saint Mary’s Academy, Milwau- 
kee, Wisconsin, presented the hilarious comedy, SO SHE 
MADE A NOVENA, as their first production of the year. In 
December they presented PARADE AT DEVIL'S BRIDGE 
and a Christmas play entitled O LITTLE TOWN OF BETH- 
LEHEM. 

* * * * 

Saint Mary Academy, Monroe, Michigan, presented 
Chevron Players in THE COMEDIAN on November 17 and 
18. After some judicious cutting the production was staged in 
arena style. The Sophomore Chevrons presented THE RED 
WAGON by Marjorie Paradis at the annual Christmas festivi- 
ties. Sixty Chevron Players attended the Catholic Theatre Day 
at Marygrove, Detroit, and saw Players, Incorporated present 
HENRY IV. 

* * * * 

The Drama Club of Immaculate Conception School, 
Stephan, South Dakota, presented three one-act plays on Octo- 
ber 28. The names of them were GRANDMOTHER NICK, 
IN THE SHADOWS, and THE MYSTERY OF MOULDY 
MANOR. The first named was selected to be presented at the 
play festival at MOUNT MARTY COLLEGE, Yankton, 
South Dakota, on November 5. All plays were under the direc- 
tion of Sister Audrey, O.S.B. 

* * * * 

McQuaid Jesuit High School Dramatics Society, Roches- 
ter, N. Y., offered awards to four of its actors following their 
Nov. 30 performance of STALAG 17. Recipients of the 
awards were John DeSando, James Morin, John Podsiadlo and 
Robert Nolan. The play was under the direction of Rev. John 
Ferrand, S.J. 


PaGe TEN 








The Genesians of St. Joseph Academy, Green Bay, Wis- 
consin, presented BALLET FOR OUR LADY by Brother 
Dunstan, C.S.C., on November 20 and 21 as their first public 
performance for the year. To allow more members of the dra- 
matic club to participate a double cast was chosen. Brother 
Dunstan is to be congratulated on this artistic little adaptation 
of OUR LADY’S JUGGLER. 

* * * * 

St. Joseph’s Academy of St. Paul, Minnesota, presented 
WHAT ARE YOU GOING TO WEAR? a one-act, on Octo- 
ber 24, as an assembly program. Senior Genesians presented it. 
The Sophomore Speech Class presented the annual Christmas 
play THE LEGEND OF BAUBUSKA and the Glee Club 
sang THE MESSIAH for the Christmas season. 

* * * * 

Immaculate Conception Academy, Davenport, Iowa, pre- 
sented FOOTLIGHT FLASHBACKS, an original revue, by 
the Senior Cameos in October. The verse choir was kept busy 
presenting a Christmas program to clubs and PTA groups in 
the Davenport area. In February, the Sophomores will present 
nine one-act plays. 

The Juniors’ major production for spring includes: 
DARK BROWN, PULLMAN CAR HIAWATHA and a 
comedy as yet unannounced. 

Thirty-two Cameos attended the Central Regional Meet- 
ing in Milwaukee. Several journeyed to Clarke College, 
Dubuque, to see ANASTASIA. 


ORIGINAL CHRISTMAS PAGEANT STAGED 

THE TWAIN SHALL MEET was the theme of Our 
Lady of Mercy High School's annual Christmas entertainment 
presented in Rochester, N. Y., on December 20. It was under 
the direction of Sister Mary Peter. 

The program took the form of a Christmas pageant, de- 
picting scenes in Hungary, Egypt, Austria and France, centers 
of world conflict today. 

Introduced by a choric speech choir, scenes were nar- 
rated by senior Peggy King in the role of a foreign correspon- 
dent. She showed a typical Hungarian family, preparing for 
Christmas and doing a Hungarian dance. 

Donning red cassocks, the French classes typified a choir 
of altar boys singing carols in a French Cathedral. 

The Glee Club enacted Tyrolean singers on the Austrian 
Alps on their way to Midnight Mass. 

A dramatic scene between a Moslem maiden and her 
Jewish lover pointed up the Egyptian-Israel conflict. 

The traditional Nativity Scene climaxed the program 
with the Glee Club candlelight processional. 

* * * * 

Our Lady of Mercy High School, Rochester, N. Y., plans 
a production of Jean Kerr's OUR HEARTS WERE YOUNG 
AND GAY for Feb. 22 and 23. Sister Mary Pius, R.S.M., will 
direct. 

The second week of January, “Speech Week” launched 
the school’s annual oratorical contest. 
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The Doctor Writes a Play 
(Continued from page four.) 


First this gentleman, let me call him Mr. Pleasant, asked 
me if I wanted to see some rushes (pieces of film shot that 
day—parts of a picture in production). I thanked him and 
told him I didn’t have the time. 

Then he wanted to know if I would like to walk 
around the “‘lot.” I explained that I had been on several lots 
before and that my mission today was to discuss a picture 
dealing with Lourdes. He said he had read the script but he 
seemed a bit vague about Lourdes. I thought it better to tell 
him something about the place before beginning a discussion. 
He listened politely. 

“The Catholics wouldn't like a picture of that sort,” he 
objected. “They are touchy on the subject of religious pictures 
and then there’s the Hays office to consider.” 

“But, Mr. Pleasant, do you think I would be silly enough 
to bring you a script that hadn’t been approved by the Hays 
office? It so happens that Will Hays is a very good friend 
of mine and this synopsis had his prompt approval—not even 
any changes requested.” 

He seemed to ponder over this. “Well, then, how 
about the medical profession? They must be considered. How 
would the doctors receive a picture displaying a miracle 
cure?” 

“No trouble about that at all,” I replied. ‘In the first place 
I'm a physician myself and a Fellow of the American College 
of Suregons. But more important, Dr. Alexis Carrel, the 
head of the Rockefeller Institute, visited Lourdes and saw 
pretty much the same things as I. He wrote about it in his 
book, MAN THE UNKNOWN. This book was widely read 
by the medical profession and no objections whatsoever were 
registered about the Lourdes episode. Dr. Carrel described 
a case of Lupus Vulgaris (tuberculosis of the skin). It oc- 
curred in a young lady who was miraculously cured after all 
medical aid had failed to give her any relief.” 

“But the miracle in your synopsis occurs away from the 
usual places where such miracles are supposed to occur—the 
Grotto, the baths and the basilica.” 

I now realized that further conversation was hopeless. 
“Let me tell you, Mr. Pleasant, there is no limited area where 
the will of the deity chooses to manifest itself.” 

He said nothing. I continued, “It is evident that you 
do not care for this script.” 

“Frankly, I do not.” I thanked him for his attention 
and left. 

About a year later The Fox Company produced THE 
SONG OF BERNADETTE!!!—one of the most successful 
pictures ever filmed. 
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NOW, WHAT TO DO? 

Now I had a synopsis on my hands without knowing 
exactly what to do with it. I re-read it and the thought oc- 
curred to me that it had the possibilities of a good play, in 
fact, I regretted that I had not made a play of it in the first 
place. So I went to work. In a matter of a few months the 
script was completed. I filed it away, took it out again in 
another few months, made some corrections and set about get- 
ting it produced. 

TO FATHER NAGLE 

The first person to whom I gave it was Father Nagle 
who, at the time, was the manager of the little Blackfriar 
Theater in New York City. He read it, liked it and invited 
me to have an interview. In the ensuing conversation he told 
me that he would have to get an Equity approval so that the 
production costs would not be too much. He also pointed out 
that his Blackfriar Theater would hardly be big enough to 
stage the last scene and asked me if I would pay the rent 
of Daly’s Theater on 63rd Street. I saw the justice of this 
and consented to take care of the expenses for a period of 
two weeks. I felt very happy at this time. Production seemed 
assured. 

Then a telephone call came from Father Nagle. He had 
had no luck with Equity because using the Daly Theater 
would make it a Broadway production and he would have to 
pay Equity salaries. This was a blow. We figured that even 
cutting all corners, the production would cost well over 
seven thousand dollars so we dropped the plan, much to my 
regret. 

Next I took it to Mrs. Erwin Piscator who had just 
taken a lease on the Great Neck Summer Theater. She invited 
me to lunch, told me she had read the play and liked it and 


(Continued on page fourteen.) 
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REGIONAL REPORTS 


NORTH CENTRAL REGION: Chairman Sister Mary 
Charitas, C.S.J., reporting—Saturday of Thanksgiving week 
the Catholic One Act Play Festival of the Twin City held its 
Ninth Annual Meet at St. Joseph’s Academy, St. Paul, Minne- 
sota. Acting in Sister Ireneaus’ place as Local Chairman, Mr. 
R. H. Oby did a creditable piece of substitution. 

Mr. Charles Costello, Davenport, Iowa, brought to his 
task of Critic-Judge a wealth of experience showing in every 
word that fell from his lips a background of theatre knowledge 
and a familiarity in the field of play judging. One of the 
founders of the National Catholic Theatre Conference, Mr. 
Costello’s genial, kind, and gracious manner made even the 
most pointed of his criticisms seem easy to accept and the teen- 
agers felt his warm interest in each one of them. His ability to 
salve their production problems sent them home in jubilant 
spirits. The schools represented in the festival and the produc- 
tion presented are as follows: 


Saint Joseph’s Academy, Saint Paul—EARLY FROST 
Our Lady of Peace, Saint Paul—OVERTONES by 
Alice Gerstenberg 
De La Salle High, Minneapolis—THE FACE by 
James Cracraft 
Saint Agnes High, Saint Paul—THE HAPPY JOURNEY 
by Thornton Wilder 
Academy of Holy Angels, Minneapolis— 
LITTLE WOMEN (two scenes) 
by Alcott-Lawrence 
Saint Thomas Military Academy, Saint Paul— 
SUBMERGED by Cottman and Shaw 
Saint Margaret's Academy, Minneapolis— 
MRS. McTHING by Chase 
Cretin High, Saint Paul—THE GAME OF CHESS 
by Goodman 
Saint Anthony High, Minneapolis—FIND THE GIRL 
by Ready 
* * * * 
CENTRAL REGION: Chairman Sister M. Susan, 
S.S.N.D., reporting—McDonell Memorial High School, Chip- 
pewa Falls, Wisconsin, will host the annual LaCrosse Diocesan 
Drama Festival scheduled for February 23. Marie Toland, 
Ph.D., of Wisconsin State College in LaCrosse will act as 
critic-judge. A tentative schedule includes the following 
schools: 
Assumption—Wisconsin Rapids, Wis. 
Campion—Prairie du Chien, Wis. 
Maria—Stevens Point, Wis. 
Regis—Eau Claire, Wis. 
McDonell—Chippewa Falls, Wis. 
DePadua—aAshland, Wis. 

Columbus—Marshfield, Wis. 

Sister Mary Susan, S.S.N.D., McDonell Memorial High School, 

is chairman of the festival. 


MID-ATLANTIC REGION: Co-chairman Robert 
Smett reporting—Dramatic Arts Forum offered interested per- 
sons a course of eight lectures and demonstrations in various 
phases of basic theatre. Series was limited to 20 students and 
included Makeup, Acting Techniques, Production, Speech, 
Geography of the Stage, Music in the Theatre. 

Second annual Catholic Theatre Festival is planned for 
February 16. Our Lady of Mercy High School will be host, 
with Sister Mary Pius, R.S.M., honorary chairman. The day will 
include guest speakers, one-act plays on high school, college 
and community levels, demonstrations and exhibits. 

Plans are underway for a Catholic Theatre College Clinic 
at Nazareth College for colleges and universities of the area. 
Alan A. Stambusky is chairman. 

A T. S. Eliot Symposium is planned for early Spring by 
the English Language and speech and Drama Depts. of Naza- 
reth College, who will host the affair. Sister Margaret Teresa, 
S.S.J., is chairman. 

Representative has contacted over 50 high schools and 
colleges of New York State, introducing them to the advan- 
tages and privileges of N.C.T.C. 


* * * 

PACIFIC SOUTHWEST REGION: Sister Mary Con- 
silia, ILH.M., co-chairman of Los Angeles area reporting— 
Immaculate Heart College was host to the second Pacific 
Southwest regional meeting of the National Catholic Theatre 
Conference on Sunday, December 2. College and high school 
drama directors and student thespians were invited to attend. 

Father Joseph S. Brusher, S.J., celebrated the 9:30 a.m. 
Mass in the College auditorium following registration of dele- 
gates. The program included: 

Play Selection—Emmet Lavery 

Panel Discussion—"Catholic Action Through Catholic 
Theatre.” Mount Saint Mary's College (from college stand- 
point); Pomona Catholic High School (from high school 
standpoint); Immaculate Heart High (from parish and pro- 
fessional standpoint ) 

A Choral Speech Choir—St. John Bosco High—written 
and directed by Brother John O'Connor 

Dramatic Readings presented by Santa Monica High, 
Immaculate Heart High, and Pomona Catholic High 

Plays—JOAN GOES TO COURT—from Maxwell An- 
derson’s JOAN OF LORRAINE—presented by Loyola Uni- 
versity, Rev. Joseph S. Brusher, S.J., director. THE PROPO- 
SAL—Immaculate Heart College, Dawn Hopkins, director. 


(Continued on page fifteen.) 
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The Doctor Writes a Play 


(Continued from page twelve.) 


felt that it would not be too much of a production for her 
theater. All that was necessary now was the approval of her 
husband. 

After a few days I received another invitation, for dinner 
this time, and it looked as if things were professing favor- 
ably. Mr. Piscator was a little late and when he finally ap- 
peared he sat down at the dinner table and began immediately 
to talk about the play. 

“Are you a Catholic?” he asked. 

“No. I happen to be born a Lutheran but at the present 
time I belong to no special church.” 

“Then, why do you write Catholic propaganda ?” 

“I’m not conscious of having written Catholic propa- 
ganda in this play. When I visited Lourdes I saw certain 
events which I considered had dramatic value. Truth was 
the first essential. If the facts as I saw them were favorable 
to the Catholic Church I had to adhere to them, propaganda 
or not.” 

“But you have a miracle occur.” 

“That's true, I saw some cures which I could not explain 
on medical grounds.” 

“That's what I call Catholic propaganda. Religion is 
the soporific of the people.” 

I began to see the light. “I will tell you, Mr. Piscator, 
what constitutes propaganda of the worst sort, those stupid 
utterances proclaimed by the communists—one of which you 
have just quoted.” 

He stared at me a moment, evidently trying to suppress 
his anger, then arose abruptly and stormed out of the room. 

Mrs. P. touched me gently on the arm and said, “Don’t 
let that bother you. He'll get over this in a few days.” But 
he never did. Once more I had a play with no immediate out- 
look for production. I put away the manuscript for the time 
being. 

Then I read that Monsignor Lombardo was opening his 
Lourdes Theater in the Bronx which was part of a school 
he had just built. Across the street from this building he had 
also constructed an exact replica of the Grotto at Lourdes. 
It was a very fine piece of work, visited by many people 
from all over the United States. 

I sent the Monsignor a copy of the play and in a few 
days received a reply from Maria Ianella, a very talented 
young Italian-American actress who had just returned from 
Italy, to whom Msgr. Lombardo had entrusted the manage- 
ment of his beautiful new theater. 

It seemed the Monsignor had forwarded the script to 
Miss Ianella for approval. She called me up to say that she 
liked the play very much and was especially happy to be able 
to play the part of Julia—the leading role. A number of 
conferences followed and little by little the outline of this 
play began to take shape. For this Miss Ianella must be given 
a great deal of credit. No matter what difficulties in the pro- 
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duction I pointed out to her she always had a practical and 
effective solution. The torch light procession in the last act, 
where a rainstorm occurs, seemed rather difficult to me, but 
she took me to the theater and showed me just how this 
could be done without a great deal of trouble or without 
sacrificing any of the dramatic effects of this scene. I was 
very happy—too happy. Once again the blow fell. Miss 
Ianella received an invitation to broadcast in Italian for the 
Voice of America and as the pay was more than I could offer 
to induce her turning down this proposal she suggested that 
the play be deferred. . 


AN APPEAL 


This happened in the Spring. As Summer approached I 
moved to Beverly Hills, California, to do some writing. There 
I chanced to read an item about the National Catholic 
Theater Conference, Sister Mary Angelita, BVM, President. 
I wrote to her, describing the play and asked whether she 
would be interested in reading it. Her reply stated that she 
was indeed interested and would I send her the script? 

After a time another letter came from her saying that 
she had read the play and liked it very much. Also would 
I care to write an article about it for the Catholic Theater 
Bulletin? If so, to please send it to Sister Elizabeth Seton, 
O.P., College of St. Mary of the Springs, Columbus, Ohio. 
She added, ‘Thank you kindly, doctor.” 

What a nice letter! And so here is the article. Thank 
you. 





The first Sunday of each month is NCTC Sunday. 
Will you give the conference and its needs a special 
remembrance in your Mass and Holy Communion on 


that Day ? 
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Art and Morality 
(Continued from page eight.) 


fight still goes on—and this NCTC program, Blackfriars, etc. 
are forms of the apostolic action in the world. 


WHAT CAN WE DO? 

The task is primarily that of the primary apostles—the 
bishops and priests to stem the corruption. The roots are in 
human nature which must be kept in check against sensuality. 
We of the theatre can do our part: 

1. BY ADDING ART AND GRACE TO OUR 
THEATRE. This can be the wedge. It shies from morality— 
let it be drawn to what it likes—art—real fine art which 
everyone will have to admire. Not the shabby, make-shift 
things of Catholic home productions—but united efforts to 
present something eye-appealing. “Beauty,” said St. Albert, 
“is the radiance of the form, the splendor of the substance.” 
We have substance aplenty. Let it shine forth; let it be pleas- 
ing. Let us write well—literary things—match Shakespeare 
and Shaw—we must write songs—match Rodgers and Ham- 
merstein. Not always drama, or even comedy—musicals— 
anything that appeals in a good way. 

2. BY BEING BROAD. Render to Caesar the things 
that are Caesar's. Proper, playful, but never puritanical. En- 
joy good humor—take out the filth of it. 

Spectacle is the word for a show from the Latin specus, 
a mirror. Man goes to a show because he wants to see him- 
self. Realism has gone to bad lengths to show man as he is 
at his worst. The role of the true theatre is to show at times 
a man as he is—good or bad—but also as he should be— 
to lead him on to verify the true goal of life which is to 
mirror the substance of the Maker, for man is the image of 
his Maker, and he must be constantly reminded of that dignity 
and destiny. 





Regional Reports 


(Continued from page thirteen.) 


THE GREATEST TREASON—Loyola High School, Mr. 
John L. Boyle, S.J., director. SO LONG—Santa Barbara Cath- 
olic High School, Mr. J. Ford, director. 

* s + * 

WEST CENTRAL REGION: Rev. Bede J. Bradley, 
O.S.B., reporting—The schedule in Atchison, Kansas this fall 
has been “full to the brim.”” On October 21 and 22 St. Bene- 
dict’s College presented HASTY HEART. On October 28 
and 29 Mt. St. Scholastica College gave THE BARRETTS 
OF WIMPOLE STREET. St. Benedict High presented 
TWELVE ANGRY MEN on November 13 and 14, while 
St. Benedict's College presented DIAL M FOR MURDER 
on November 19 and 20. 

The children of the area were entertained on December 1 
with a children’s play by Mount High School. 

Players, Incorporated, from Washington, D. C., presented 
HENRY IV, Part I at Mount on December 3. 
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Mary Productions Children’s Play 


Mary Productions now have a play for children. . . 
called THE YOUNG PATRIOTS by Mary-Eunice Sayrahder. 
The play is an hour and fifteen minutes in length. There are 
three female parts, and six male parts. There are two simple 
sets, outside and indoor. This is the true story of Rebecca Bates, 
14, and Sarah Winsor, 12, who saved their city from invasion 
by the British during the Revolutionary War. 

The story has suspense, inspiration, and humor. There are 
many types of characters, among them, Old Luke who delights 
in telling sea yarns and playing the flute, Captain Goodridge 
the proud Captain of the English fleet who brings about many 
tense moments, then there is Mrs. Bates who has many prob- 
lems in keeping her mischievous boys, Thomas and George, 
under control, and then we have our heroines, Rebecca Bates 
and Sarah Winsor who bring about much action and adventure. 
This play is especially for children but interests adults as well. 
For information and scripts, please contact Mary Productions, 
100 Randolph Ave., Dumont 2, N. J. 





Christmas was celebrated on December 6 and 7 at St. 
Benedict's College when they presented CHRISTMAS ON 


THE VILLAGE SQUARE. 
On December 8 a College Drama Day was held. Partici- 
pants included St. Benedict, St. Teresa's, Paola, Xavier, and 


Mt. St. Scholastica. 
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